









物となったときには、彼の言う “English Renaissance of Art” （1882年にワ
イルドが行った北米講演旅行の際の演題のひとつ）の系譜のなかで重要な
位置を占める詩人・装飾デザイナーとして高い評価を与えていた。ワイル
ドの独特な社会主義論 “Th e Soul of Man Under Socialism” （1891）にはモ
リスがその後半生に展開した社会主義の理論と実践の反映が見られる。そ
の一方でモリスは 1880年代初頭にワイルドと知り合い、その人物に大い
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アッパー・マル 26番地の家に転居したのは 1878年 10月のことだった。
道路を挟んで南側にテムズ河を臨む一戸建て住宅で（図 1）、反対側は長い
裏庭となっていた。1 モリスが愛したコッツウォルド地方のケルムスコット



































Moris must have been sensitive to public opinion, at least where his po-
etry was concerned. One day at a party in our garden my father was 
talking to Oscar Wilde when Morris came up to them boiling with in-
dignation. He had just published a book of verse. “Th e press deliberately 
ignores me,” he angrily exclaimed. “Th ere’s a conspiracy of silence about 




Karl Becksonの Oscar Wilde Encyclopediaもモリスの項目でまずこのエピ
ソードを引いているが、ワイルドが 20歳年長で長年敬愛してきたモリス
に発する言葉としてふさわしくないと述べている（220）。Philip Henderson





Did the babes ［Morris’s two daughters］ tell you how I met Oscar Wilde 
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at the Richmond’s? I must admit that as the devil is painted blacker than 
he is, so it fares with O. W. Not but what he is an ass: but he certainly is 












その1881年の詩集に入っている “Th e Garden of Eros” （1881）をはじめ、
折あるごとにワイルドはモリスを賛美している。以下はホメロス『オデュッ
セイア』のモリスによる韻文訳に寄せたワイルドの書評から―
Of all our modern poets Mr. William Morris is the one best qualiﬁ ed by 
nature and by art to translate for us the marvellous epic of the wander-
ings of Odysseus. For he is our only true story singer since Chaucer; if he 
is a Socialist, he is also a Sagaman; and there was a time when he was 
never wearied of telling us strange legends of gods and men, wonderful 
tales of chivalry and romance. Master as he is of decorative and descrip-
tive verse, he has all the Greek’s joy in the visible aspect of things, all the 
Greek’s sense of delicate and delightful detail, all the Greek’s pleasure in 
beautiful textures, and exquisite materials, and imaginative designs; nor 
can any one have a keener sympathy with the Homeric admiration for 
the workers and craftsmen in the various arts, from the strainers of white 
ivory and the embroiderers in purple and gold, to the weaver sitting by 
the loom and the dyer dipping in the vat, the chaser of shield and hel-
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met, the carver of wood or stone. And to all this is added the true tem-
per of high romance, the power to make the past as real to us as the pres-
ent, the subtle instinct to discern passion, the swift impulse to portray 
life. （Wilde, Th e Artist as Critic 73–79.）
オフィシャルなモリス伝の著者である J. W. Mackail （1859–1945）などは、
西洋古典学が専門であったため、モリスの英語韻文訳の評価に一定の留保
をつけているのだが（Mackail, ii, 180–183）、それに対してワイルドの書評
はモリスの訳文を全面肯定して称えている。この書評は Pall Mall Gazette
紙の 1887年 4月 26日号に無記名の記事として掲載された。おそらくモリ
スはこれがワイルドによる書評であることを知り、感謝の念を抱いたこと
であろう。
さらに、ワイルドの批評エッセイ中でも白眉と言える “Decay of Lying”
のなかに以下のくだりが見られる。
Vivian. But Nature is so uncomfortable. Grass is hard and lumpy and 
damp, and full of dreadful black insects. Why, even Morris’ poorest 
workmen could make you a more comfortable seat than the whole of 
Nature can. Nature pales before the furniture of “the street which from 
Oxford has borrowed its name,” as the poet you love so much once vile-














Wilde and I got on extraordinarily well on this occasion. I had not to 
talk myself, but to listen to a man telling me stories better than I could 
have told them. ［ . . . ］ And he had an audience on whom not one of his 
subtlest eﬀ ects was lost. And so for once our meeting was a success; and I 
understood why Morris, when he was dying slowly, enjoyed a visit from 
Wilde more than from anybody else, as I understand why you ［Frank 
Harris］ say in your book that you would rather have Wilde back than 
any friend you have ever talked to, even though he was incapable of 






ショーの証言が疑われる一番の理由は、下線部分の “when he was dying 
slowly”という記述のためである。モリスが目に見えて「死に向かってい
た」と言えるほど体調が悪化したのは 1896年に入ってからであり（モリス




（qtd. in Henderson 150）。確かに 1991年春、ケルムスコット・プレスの
最初の刊本を出したあたりからモリスは病気がちになっていて、体力の衰
えは目に見えていた。じっさい、E. P. Th ompsonは、1891年春の体調悪化
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について “His illness was more grave than has generally been realized, and it 








Dear Mr Morris, Th e book has arrived! And I must write you a line to 
tell you how gratiﬁ ed I am at your sending it. How proud indeed so 
beautiful a gift makes me. I weep over the cover which is not nearly 
lovely enough, not nearly rich enough in material, for such prose as you 
write. But the book itself, if it is to have suitable raiment, would need 
damask sewn with pearls and starred with gold. I have always felt that 
your work comes from the sheer delight of making beautiful things: that 
no alien motive ever interests you: that in its singleness of aim, as well as 
in its perfection of result, it is pure art, everything that you do. But I 
know you hate the blowing of trumpets. I have loved your work since 
boyhood: I shall always love it. Th at, with my thanks, is all I have to say. 





書簡集をはじめ、従来は News from Nowhereの普及版であると見なされて
いたが（Wilde, Collected Letters 291）、実はそうではなく、モリスが 1889

































前述のバーナード・ショー、H. M. Hyndman （1842–1921）, Keir Hardie 
（1856–1915）, Sidney Webb （1859–1947）, Kropotkin （1842–1921）, Stepnyak 
（Sergei Mikhailovich Kravchinskii; 1851–1895）らがここで講演を行ってい
るが、誰よりも多く演壇に立ったのはモリス自身に他ならない。ハマスミ
ス社会主義協会以後の 1891年から 93年 3月までに限っても、モリスはこ
こで 8回講師を務めている（Th ompson 586）。聴衆のなかには若きW. B. 










年代から 90年代にかけて出会ったモリス、イェイツ、George Meredith 
（1828–1909）, Henry James （1843–1916）といった文人についての回想録
Brave Spiritsを 1952年に私家版で出している（Frank Nicholsonとの共著と
なっている）。そのなかのモリスを回想した章 “A Whiﬀ  of William Morris 
as a Socialist” のなかにケルムスコット・ハウスでワイルドを見たという証
言が出てくる。
Oscar Wilde was there ［the lecture room of Kelmscott House］ too on 
that evening, and if a discussion had arisen as to whether a complete un-
likeness can exist between two human beings of the same race, Shaw and 
Wilde might have been taken as illustrations of such a possibility Shaw, 
standing there in the crowd and making one of them, yet looked as if he 
were alone, surrounded by nothing but space. He seemed a bit of pure 
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Calvinism, a chapter of the “Institutes” come to life and ready to deliver 
its message to us. Oscar Wilde was equally distinctive in his own way, 
but that way was so inherently diﬀ erent from Shaw’s that the epithet 
“human” seemed hardly applicable to both. Th e comparison I am about 
to make is, I know, an absurd one, but what Oscar Wilde reminded me 
of on that night was a basket of fruit, ripe and enticing, bulging over the 
basket-edge and dropping some of its juices on to the ﬂ oor. He was 
wearing in his buttonhole, if I may trust the picture that my mind’s eye 
gives me, a very large dahlia, crimson and beautiful in its amplitude but 
not what one would expect to ﬁ nd on a man’s coat. Shaw simply 
couldn’t have worn it; if he had put it in his buttonhole it would have 
died a natural death in self-defence. Th ere was another writer in our 
company that evening, the Russian refugee Stepniak, as he called him-
self, a small dark man who, like so many of those present, was bent on 






















り、このアッパー・マルの地で実行に移していった。1888年にTh e Arts 
and Crafts Exhibition Societyが主催した第一回アーツ・アンド・クラフツ






















好夫によるワイルドの過小評価に反論して “Th e Soul of Man Under Social-
ism” を擁護する論陣を張った。小野は次のように書いている。
























































線が開通。次いで District Lineが 1868年にWestminster-South Kensington間で開
通、1874年にハマスミスまで伸びた。District Lineは地表のすぐ下を走り、蒸気機
関を使ったが、換気の点で非常に問題があった。モリスが News from Nowhereを書
いていた 1890年には、世界初の地下鉄電車（City and South London Line、現在の
142　川端康雄
Northern Line）が開通している。









6　Cf. Faulkner 33; Wilde, Complete Letters 476. Th e Roots of the Mountains の献呈
本およびモリスの同時期の歴史的ロマンス A Tale of the House of the Wolﬁ ngs and All 
the Kindreds of the Mark (1888)をワイルドが愛読した次第についてはWright132–133
を参照。後者のロマンスについてワイルドは書評を書いていて、これも称賛してい
る (Wilde, “Mr William Morris’s Last Book”)。
7　じつはTh e Roots of the Mountainsはウォトマン紙を用いた 250部限定の特装版
も同時期に出されている。しかしこの豪華版をモリスはワイルドに送らなかったよ
うだ。
8　Dear Mr. Wilde / I am told that Lady Wilde, your mother, was the translatress of 
a book which was much read and liked by our clique some twenty ﬁ ve or thirty years 
ago. I think it still a very good translation of a very good book, and it is now long out 
of print. Now I want to print a small edition (say 350) at the Kelmscott Press; but I 
should by no means like to do so without express permission from Lady Wilde. Would 
you be so kind as to lay my wants before her, and also to ask her what she would think 
a proper honorarium for this privilege. / One thing I should add, that I propose print-
ing the book just as it stands, errors of the press excepted; as I hate alternations years 
after the date of the ﬁ rst issue. / I am / Yours very truly / William Morris / P.S. Just like 
me! I have not mentioned the name of the book: but no doubt you have guessed that I 
am writing of Sidonia the Sorceress.(Morris to Wilde, January 5, 1893. Morris, Col-
lected Letters, IV, 4–5.)
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